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[…] We are constantly searching for the state in which 
we could still be one with nature – the state which 
preceded the awakening of human consciousness. 
Since consciousness is reflection, it separates us 
from a natural existence, from nature itself. In short, 
Márk’s work is about this separation. It is about the 
fragmentation, desolation and division that exist 
between us and nature  between the lives of animals 
and plants and our lives. If we pursue this thought 
to a radical conclusion, humans are but an error of 
nature, albeit a superior one. We are an aberration, an 
infestation, a contagion, an open sore.  It is enough 
to think of all the plant and animal species we have 
already driven to extinction. Humans are the scanning 
error – the tear, the rift, the discontinuity – we see 
when we look at Márk’s plants. […] 

[…] What remains – displayed in this closed garden 
– is mutation. The man-made environment today is 
a perverse and mutant coexistence of plastic, metal 
and concrete with what is left of nature. Coexistence 
is of course an idiotic expression for something 
that is in fact quite the opposite of coexistence and 
is better described as inorganic separation. Márk’s 
photographs are like condensed Beckett plays or 
silent, absurd haikus. We can see odd groups in the 
cold light. Plants taken out of context … […]

[…] Our world isn’t only defective; it is not even 
real. There might actually be some sort of 
development in this area of our civilization, 
because the past 100 years can be described  
as a continued abstraction or depletion of reality 
and a movement into a virtual, digital realm. 
While the life we live today seems to happen 
within the confines of reality, it is in fact purely 
virtual and digital. It opens the door to another 
closed garden, which in turn seems to be 
infinite. It is, however, just as closed, alienated 
and inorganic as reality. What we see in these 
pictures are plants that have been digitalized 
over and over, while the videos show a digital 
destruction and reconstruction of reality.  
Much like some sick sorcery. […]

György Cséka, esthete



A R T I F I c I A l  g R E E N

Mankind's separation from the natural 
habitat of wildlife is ongoing. Men has long 
forgotten that he is also part of nature. An 
essential characteristic of Western though is 
separation, analysis in separate structures.

Mankind – compared to the evolution of 
wildlife, in a relatively short time, in the 
last 200 years, has changed the natural 
resources of the Earth’s system, has 

transformed the structure of the flora and 
fauna to a great extent.

If we look into the future, the artificially 
planted items of the natural habitat will 
be present for a long time in the newly 
created technosphere. The character of 
these artificially designed locations, display 
only a grotesque aesthetics, a functional 
distraction, making fun of the original 

abundance of the wilderness. We can regard 
them as the evidence of the conceptual 
character of human thought.

By photographing existing and staged post 
natural locations, I wish to respond to a 
possible dystopian view of the world, in 
which we can only come across plants as 
design elements.



Artificial green No.8.
2015 – 123x100 cm



Artificial green No.9.
2015 – 73,8x60 cm



Artificial green No.3.
2012 – 100x100 cm



Artificial green No.7.
2014 – 100x100 cm



Artificial green No.6.
2014 – 100x100 cm



Artificial green No.12.
2016 – 73,8x60 cm



Artificial green
2016. Institute of Contemporary Art (ICA-D), Dunaújváros (HUN)



d I g I T I Z E d  P l A N T s

The relationship between a technocrat 
and nature is in a constant flux. Very few 
communities survive in the world today, 
whose members do not consider themselves 
as individuals separated from nature, but 
rather entities who themselves are an 
integral part of the flora and fauna as a 
whole.

The departure from reality, from nature is 
increasingly typical of our society, and the 

virtual reality is increasingly part of our 
day-to-day lives. We can make instant 
discoveries within the online world, we can 
acquire information within minutes about our 
immediate surroundings and more distant 
places.

With special applications one can embark 
on a high resolution virtual journey in any 
national parks around the globe, sitting 
back in a comfortable arm chair we can 

view the digital print of our archived 
surroundings made up of a cluster of pixels. 
To my mind, there are many advantages of 
virtual reality, however when considering 
the long term effects of these processes, 
development seems to come to a dead end. 
My series- Digitized Plants – reflects on the 
phenomenon in the form of a modern still 
life.



Digitized plants No.20.
2014 – 20x20 cm



Digitized plants No.11.
2014 – 20x20 cm



Digitized plants No.19.
2014 – 20x20 cm



Digitized plants No.1.
2014 – 20x20 cm



Digitized plants No.2.
2014 – 20x20 cm



Digitized plants No.5.
2014 – 20x20 cm



Digitized plants 
2016. Institute of Contemporary Art (ICA-D), Dunaújváros (HUN)



R I T U A l

Series Ritual is an experimental video 
project, in which the human-altered nature 
has been captured digitally with intentional 
errors.

I sought out special locations that have 
been transformed by man for practical 
purposes. These interventions into natural 
environments are the results of human's 

abstracting thinking. My intention was to 
extend this abstraction, but considering 
only artistic purposes.

The videos were recorded by a circuit-
bended camera. All the effects that can be 
seen in the video were made on location 
during the recording by dividing and 
distorting the pixels of the original view.

The videos can be seen:



Ritual No.1. 
video loop (still from video)



Ritual No.3. 
video loop (still from video)



Ritual No.4. 
video loop (still from video)



Ritual
2016. Institute of Contemporary Art (ICA-D), Dunaújváros (HUN)



P l A N E s  o F  R E A l I T Y

What is it that we sense as reality? Can our 
human minds perceive all dimensions that 
surrounds us? How do we know that we are 
not stuck in a virtual trap whose walls are 
defined by our senses? These are ancient  
questions. Their roots can already be found 

in Platonic philosophy. The Planes of reality 
video installation has been made along these 
thoughts. It has no intention to answer the 
questions, but to trigger our mind to think 
about our cognitive nature.

The videos can be seen:

https://youtu.be/yHi_N_g69qg%20
https://youtu.be/yHi_N_g69qg
https://youtu.be/ucEDxsUWtIg%20
https://youtu.be/ucEDxsUWtIg
https://youtu.be/ucEDxsUWtIg%20
https://youtu.be/ucEDxsUWtIg
https://youtu.be/lmwQP1x1ESw%20
https://youtu.be/lmwQP1x1ESw
https://youtu.be/lmwQP1x1ESw%20
https://youtu.be/lmwQP1x1ESw
https://youtu.be/yHi_N_g69qg%20
https://youtu.be/yHi_N_g69qg


Planes of reality ch.1.  
video loop (still from video)



Planes of reality ch.2.  
video loop (still from video)



Planes of reality  ch.3.  
video loop (still from video)
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